
Custom sofas and chairs 
by Donghia create a 

smart yet comfortable 
look in the family living 

space, where a pair of 
curved étagères by Koket 

up the glamour factor. 
The chandelier and 

branch lighting 
installations in the marble 

wall are both by Serip 
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hen HRH Prince Khalid Al Saud 
decided to build a new home in Riyadh, 

he was in the rare position of being able 
to design it himself. A trained architect, 

Prince Khalid currently works with Dar 
Al-Handasah on architectural and 

engineering consultation, but, he says, it was his 
education in Switzerland and London that formed his personal 
style. “I wanted to bring some of the positive design values 
from different societies back to Saudi Arabia,” he says of his 
home, “primarily simplicity and a minimalist touch, but one 
that is steeped in elegance.”

The house is structured around three main areas on the 
ground floor – a family space, a formal sitting and dining area, 
and a ‘mancave’ suite of living and office space. A spectacular 
floating staircase leading up to the bedrooms above is topped 
by a magnificent, geometric, matt bronze screen. “I wanted it 
to be a bit of a chameleon, where it could function as a cosy loft 
or a large villa,” he explains. “When you’re inside any one of the 
three main areas you could be in a loft in Manhattan 
overlooking Central Park, or on the coast of Malibu.”

For the décor of the house, Prince Khalid wanted a similarly 
fluid feel, so he enlisted the help of the American interior 
designer Robyn Jensen, whose ‘impeccable’ work he had 
admired at the homes of family members, and who understood 
his stylistic point of view from the start. Jensen’s approach is 
to take what she calls an ‘editorial direction’ in her projects, 
getting to the essence of her client in order to tell their story 
through their home. When she became involved, the building 
was an empty shell, so she took her cues from 

RIGHT: The lacquer coffee 
table in the mancave’s sitting 
area is by Rugiano. The floor 

lamp is by Oasis BELOW: The 
dining table in the family 
living space is flanked by 

Mobi dining chairs covered in 
Donghia’s Hollywood/

Wilshire White fabric 
OPPOSITE: In the entrance 

hall, the floating staircase is 
topped by a custom-made, 

geometric screen. The 
hand-carved oak Bassorilievi 
cabinet is from Grifoni Home
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“I wanted a 
seven-star luxe 
feel here and it 

has a masculine 
luxury. I never 

want to leave it” 

In the dining area of the 
‘mancave’, a custom 

kaori-wood dining table by 
Riva1920 is surrounded by  

Mara dining chairs by Leolux. 
The artwork is Molten Sunset 

by William Laga



The walls of the master bedroom are wrapped in Ralph Lauren’s Metallic 
Pearl Gray wallcovering, on which hangs William Laga’s Astral Breezes oil on 
canvas. The tan-suede swivel chairs, matching bed and nightstands are all 
by DV Home, while the Murano-glass bedside lamps are by Donghia

the architecture to create a feeling of comfortable 
sophistication. “One of the challenges for me, coming 
into that blank canvas, was to decide what the first 
wash of materials should be,” she says. “I found this 
beautiful, silvery sand marble for the floors. It has this 
shape-shifting quality; sometimes it looks like 
whitewashed oak, so it brings a modern sensibility. 
Most homes in Riyadh have a very traditional use of 
marble, but I wanted it to be really fresh here. That 
became the first note in the interior design story.”

The palette continued along those lines; Jensen 
talks of the ‘gentle thresholds’ created by the many 
huge windows that connect the interior with its 
surroundings, bringing a continuous flow between 
inside and out, an effect that she aimed to heighten 
through her use of colours and materials, among them 
marble, wood, bronze, leather and suede. “Nature just 
flows inside the space,” agrees Prince Khalid, 
referring to the spectacular feature wall in the family 
living area, where the marble used for the floor runs 
all the way up to the ceiling, and is inset with white 
marble alcoves fitted with lighting installations in the 
form of branches, an effect reflected in the chandelier, 
which takes the form of falling droplets of water.

Natural elements have been incorporated into 
several pieces of furniture, too, such as the suede and 
bronze étagère that subtly defines the formal sitting 
and dining spaces, the vertical emperador marble 
slabs in the entryway, and a striking dining table made 
from a piece of kauri wood from New Zealand, topped 
with resin. The latter is in the mancave, a space far 
more glamorous than its nickname would suggest, 
and one which became so integral to the spirit of the 
house that Jensen dubbed the entire project ‘MCV’, or 
‘Mancave Villa’. “It was one of the easiest rooms to 
furnish; we found so many pieces for it,” says Prince 
Khalid. “I wanted a seven-star luxe feel here, and it 
has a masculine luxury. It’s where my friends and I 
hang out almost exclusively; I never want to leave it.”

Elsewhere, the interior bears the hallmark of a 
feminine influence, in the form of Prince Khalid’s 
mother, a painter and entrepreneur, who has a store 
at the Alfaisaliah in Riyadh called Lamsat’HM, selling 
art, sculpture and accessories. “She found some 
beautiful finishings, Murano glass mirrors – her touch 
is really sprinkled throughout the house,” says 
Jensen, who, like Prince Khalid, considers the 
Princess an integral part of the creative team.

The result of this collaborative approach is a tactile, 
graceful and deeply comfortable home, blending a 
connection with its surroundings with a modern 
design language. “Every room is a pleasure to walk in,” 
says Prince Khalid. “Some have a subtle humour, 
some drop-dead elegance, but there is always this 
thematic flow through the house. Robyn was able to 
articulate and elevate my own design sensibility and 
in the end create something stunning, which is more 
than I could have ever envisioned.”   
jenseninteriordesign.com



LEFT: At the entrance to the 
house, double-sized front 
doors in grey-washed walnut 
with custom aluminium handles 
open on to a waterfall feature 
in black granite 
BELOW: The family living area 
opens on to the Olympic-sized 
infinity pool, encased within  
a stacked granite stone wall

The black marble firepit 
with custom-designed 

seating is perfect for 
evening entertaining. 

Beyond is the exterior of 
the formal living area, 
covered with smooth 

Riyadh stone slabs

“I wanted to bring 
positive design 

values from different 
societies back to 

Saudi Arabia” 
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